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Ensemble Diderot, undoubtedly one 
of today’s most interesting and original 
chamber music groups, was founded in 
2008 by violinist Johannes Pramsohler.
It dedicates itself to the exploration 
and performance of the repertoire 
of the seventeenth and eighteenth 
centuries, and performs on original 
instruments. The ensemble is based in 
Paris and owes its name to the French 
author, thinker, and philosopher Denis 
Diderot.

With a deep European attachement, 
Ensemble Diderot aims to reveal the 
links forged between composers, 
performers, courts and schools of this 
Europe of baroque music without 
borders.

They heartly defend the sharing of this 
common cultural patrimony today.
The group is regularly praised for its 
energetic and virtuoso playing and 
is particularly known for unearthing 
rare gems of music that have not been 
heard for over 300 years.

Ensemble Diderot was built around 
a quartet of musicians – Johannes 
Pramsohler and Roldán Bernabé 
(violin), Gulrim Choi (cello) and 
Philippe Grisvard (harpsichord). 

Renowned for their innovative 
approach to the Trio Sonata, they 
explore and perform this repertoire as 
a dedicated chamber music ensemble, 
with a powerful and brilliant 
homogeneity which also distinguishes 
their orchestral performances, operas 
and oratorios.

Johannes Pramsohler has been 
motivated all his life by his appetite 
for rediscovering little-known 
repertoire as well as by the pleasure 
of sharing music which is already 
famous. The enlightened musicians of 
Ensemble Diderot choose to explore 
a flamboyant character like Ristori, or 
the “Bach family archives”, in a spirit 
of experimentation where rigour and 
creativity walk hand in hand.

The same curiosity lies behind their 
desire to explore the repertoire of 
6000 trio sonatas which has survived 
to the present day, in order to bring 
masterpieces of this genre to light.
The Age of Enlightenment in Europe 
spawned composers as varied as 
Bach, Biber, Balbastre, Telemann, 
Mondonville, Meister or Corelli. The 
Ensemble Diderot strives to restore the 
richness of this diversity as it advocates 
an open-minded approach suitable for 
today’s audiences.



A few figures 

18 albums released on Audax records

45  world-premiere pieces revealed

120 concerts in 8 countries

4 staged opera and oratorio productions

2500 children reached with our education

Awards

6 nominations for “International Classical Music Awards“

4 nominations and 1 Prize of the German Record Critics’ Award

BBC Music Magazine 
 Concerto choice of the month
Chamber choice of the month
Gramophone – Editor’s choice
5 Diapasons - Diapason d’or 



In the press

“A contagious energy“
Diapason

“The clean, lyrical virtuosity from Johannes Pramsohler is of the kind 
that begs you to simply sit back and soak it all up.”

Gramophone

“This is classy, fulsome, engagingly urbane playing.”
BBC Music Magazine

“A dream team for this repertoire.”
Early Music Review

“Violinist and director Johannes Pramsohler leads the Ensemble 
Diderot in performances of terrific flair and abandon. “

BBC Music Magazine

“If only all newly discovered Baroque works sang and fizzed like 
those in this collection do.”

Gramophone

“The recording is exemplary.”
The Strad

“More high quality exhumations from baroque violinist Johannes 
Pramsohler, whose many talents include sniffing our long-forgotten 

repertoire which genuinely does deserve to be reheard.”
The Arts Desk



BACH’S MUSICAL OFFERING
Enigmas, secrets and games

With set design and videos created by Pierre 
Nouvel and Damien Caille-Perret, Ensemble 
Diderot plunges its audience into a sort 
of total immersion in this multi-sensorial 
experience of Bach’s
music.

The video becomes a sixth member of the 
ensemble, reacting to the music, to the 
musician’s gestures, revealing to us just how 
Bach rose to the Frederick II of Prussia’s 
musical challenge, sublimating his very 
constraints by playing with them.

In consultation with musicologists, the 
Ensemble Diderot presents the Musical 
Offering in the order inspired by Quintilian’s 
Institutio Oratorio.
The Musical Offering is thus transformed into 
a coherent and unified performance which 
uses innovative means to draw the
audience into a dialogue without words 
between reason and emotion.

Johann Sebastian Bach 
(1685–1750)
Musical Offering BWV 1079

Video creation: 
Pierre Nouvel
Stage design:
Damiel Caille-Perret
Artistic direction:
Johannes Pramsohler
Ensemble Diderot
 
1h without interval 
5 musicians



SCARLATTI
Il Trionfo dell’onore

In the history of opera we find a number of 
works where composers best known for their 
tragic masterpieces allow themselves the 
pleasure of writing a comic opera towards 
the end of their life. In 1718, after composing 
more than 60 opere serie, Scarlatti published
the first Italian comic opera in the history
of music.
Three centuries have passed since its 
triumphant first performance, and this 
little gem, which opened the way to a new 
operatic style, only survives in a mutilated
form. Ensemble Diderot has prepared a new 
edition from original sources, in homage to 
this masterpiece.
Il Trionfo dell’onore is a comedy of 
intrigue with eight lovelorn characters in 
pursuit of their heart’s desire. To reproduce 
the experimental nature of the original 
production, Violetta Zamudio uses a mise
en abyme in the form of a rehearsal; eight
singers engaged for an opera stumble about 
as they try to impart life into their characters, 
while the two technicians try to deal with the 
director’s instructions.

Concert or staged version

Staged direction: 
Violetta Zamudio

Ensemble Diderot
Johannes Pramsohler, violin 
& artistic direction

16 musicians & 8 vocal 
soloists
Marie-Adeline Henry, Aude 
Extrémo, Angelica Monje, 
Anicio Zorzi, Olivia Doray, 
Justin Kim, Manuel Nunez 
Camelino, Yoann Dubruque 

2h05 with 1 interval



L’Offrande musicale de Bach : 
énigmes, secrets et jeux. 
HANDEL CYCLE: AN EUROPEAN LIFE
Concerti grossi op. 6

Handel’s life seen through his concerti grossi

Handel’s Opus 6 is to baroque music what 
the Crown Jewels are to the British monarchy. 
Handel wrote this cycle in a month – less 
time than it took him to write the Messiah.

In the autumn of 1739 he took this genre 
to its apogee, composing twelve concerti 
grossi with as many different facets: gentle 
pastorales followed by dazzling sinfonias; 
courtly airs, sometimes veritable operatic 
arias, are juxtaposed with passages worthy of 
the finest oratorios. For Johannes Pramsohler 
and Ensemble Diderot this cycle is a 
mainstay of the repertoire, along with Bach’s 
Brandenburg Concertos and Telemann’s 
Tafelmusik. They show us the richness 
of Handel’s music from a new angle; 12 
carefully polished precious stones which we 
discover during the course of a grand tour 
around Europe.

The cycle will be created 
in december 2020 in 
coproduction with Euregio 
Kulturzentrum Toblach, 
Konzerthaus Bozen, 
Kurhaus Meran and the 
Freinademetz-Kirche of 
Brixen

Yun Jung Choi, soprano
Johannes Pramsohler 
Artistic & musical direction
Ensemble Diderot
(17 musicians)



Concert 3: Haendel & England
(Oratorio)

Georg Friedrich Handel
Concerto grosso, Op. 6, no 2 F major
 
Aria “Softest sounds” from Athalia, HWV 
52, (Oxford 1733) 
 
Concerto grosso, Op. 6, no 6 G minor
 
“Myself I shall adore” from Semele, 
HWV 58 (London 1743)  
 
Recitativo “She’s gone” & Aria “Guardian 
Angels” from The triumph of time and 
truth , HWV 71 (London 1757)
 
Concerto grosso, Op. 6, no 8 C minor
 
“Rejoice greatly, O daughter of Zion” 
from Messiah, HWV 56 (London 1741)

Concert 1: Haendel & Germany

Johann Mattheson, 
Prelude B flat major  
Georg Friedrich Handel
Concerto grosso, Op. 6, no. 7 B flat 
major
Johann Philipp Krieger 
Toccata in A minor  
Georg Friedrich  Handel
Concerto grosso, Op. 6, no 4 A minor
Georg Friedrich Handel
A Voluntary of a flight of angels 
Georg Philipp Telemann
Sonata for 4 violins C major TWV 40:203
Johann Georg Pisendel 
Concerto for violin in G minor 
Friedrich Wilhelm Zachow 
Capriccio in D minor  
Georg Friedrich Handel
Concerto grosso, Op. 6, no 9  F 
major 

Concert 2: Haendel & England (Opéra)

Georg Friedrich Handel
Concerto grosso, Op. 6, no 10 D minor

“V’adoro pupille”  from Giulio Cesare in 
Egitto, HWV 17 (London  1724)

Recitativo “Il crudel m’abbandona”
Aria “Ah! Spietato” from Amadigi, HWV 
11 (London 1715) 

Concerto grosso, Op. 6, no 3 E minor

Accompagnato “Che sento? Oh Dio!” 
& Aria “Se pietà di me non senti” from 
Giulio Cesare in Egitto, HWV 17, (London 
1724)  

Concerto grosso, Op. 6, no 5 D major

“Lascia ch’io pianga” arr. William Babell
 
Aria “Scoglio d’immota fronte” from 
Scipione, HWV 20 (London 1726)
 
   

Concert 4: Haendel & Italy

Georg Friedrich Handel 
Concerto grosso, Op. 6, no 1 G major
 
Arcangelo Corelli 
Concerto grosso, Op. 6 no 8 “Fatto per la 
notte di Natale”
  
Georg Friedrich Handel
“Rejoice greatly, O daughter of Zion” 
extrait du Messie, HWV 56 (London 1741)

Georg Friedrich Handel
Concerto grosso, Op. 6, no 12 B minor
Concerto grosso, Op. 6, no 11A major

Alessandro Scarlatti
Cantata pastorale per la nascità di Nostro 
Signore 



HERITAGE
Bach’s family archives

The Bach family. The most influential 
dynasty in the entire history of music. We 
owe the preservation of this musical heritage 
largely to Johann Sebastian, who was a 
passionate collector. His collection, known 
as the “Altbachisches Archiv”, was lost for 
50 years after the Second World War. The 
Bachs’ collective musical memory was only 
rediscovered recently in Kiev, whence it was 
returned to Berlin. A treasure of exceptional 
value, the Bach family archives were 
fertile ground for Johann Sebastian Bach’s 
composition.

After their “German Cantatas” with Nahuel 
Di Pierro, the Ensemble Diderot has taken 
another look at this fascinating corpus of 
music. They present a selection of large-
scale works using double-choir writing and 
stunning spatial effects. The force of these 
sacred and secular cantatas lies in their 
rhetorical construction, words and music 
carrying equal narrative weight.

Johann Michael Bach 
Cantate Die Furcht des 
Herren
Aria Ach, wie sehnlich Wart 
ich der Zeit 
Georg Christoph Bach 
Cantate Siehe, wie fein und 
lieblich ist’s 
Johann Bach 
Motet Unser leben ist ein 
Schatten
Johann Christoph Bach
Cantate Es erhub sich ein 
Streit
Cantate Meine Freundin du 
bist schön 
Cantata Herr, wende dich 
und sei mir gnädig

and instrumental pieces by 
Krieger, Kuhnau, Schelle, 
Reusner et Vejvanovski.

16 singers & 17 musicians



1h10 with 1 interval 
Yun Jung Choi, soprano
Johannes Pramsohler 
Artistic and musical 
direction
Ensemble Diderot
(14 musicians)

PER IL SANTISSIMO NATALE
Christmas programme

Christmas programme.  Late 17th century 
Italy saw the birth of a musical Christmas 
custom.  Shepherds from Abruzzo came down 
to Rome during Advent and played duets by 
the Christmas Crèche.  One would play the 
chalumeau, and the other the bagpipes, the 
two instruments moving in parallel.  Thus was 
born the pastorale genre which we can trace 
throughout Baroque Christmas music, from the 
concerti grossi of Corelli, Vivaldi and Torelli to 
Bach’s Christmas Oratorio.

Arcangelo Corelli 
Concerto grosso, Op. 6 no 8 “Fatto per la notte di 
Natale” 
Georg Friedrich Handel
“Rejoice greatly, O daughter of Zion” from Messiah, 
HWV 56 (London 1741)
Antonio Vivaldi
Concerto “Il riposo per il SS Natale” 
Giuseppe Torelli
Concerto per 4 op 8, no 6, “per il Santissimo Natale”  
Georg Friedrich Handel
Concerto grosso, Op. 6, no 11 in A major
Alessandro Scarlatti
Cantata pastorale per la nascità di Nostro Signore 



Jean-Marie Leclair
Trio Sonata D minor op.4 
no 1
Jacques Duphly 
Pièces pour clavecin 
avec accompagnement 
de violon
Joseph Bodin de 
Boismortier Cello 
Concerto D major op. 
26, no 6
Jean-Joseph Cassanéa de 
Mondonville 
Trio sonata in C minor, 
op. 2, no 6
Jean-Joseph Cassanéa de 
Mondonville
Sonata 1 G minor
Jean-Pierre Guignon 
Les Sauvages and La 
Furstemberg for 2 violins 
without bass
Joseph-Nicolas Pancrace 
Royer
Suite C minor
Jean-Marie Leclair
Trio sonata in A mjor, op. 
4, no 6

4 musicians 
1h15 with interval

The death of the Sun King in 1715 and the 
retirement of his favourite, Madame de 
Maintenon, breathed new life into the Arts at 
the French court.  A generation of composers 
flourished under the regency, and then the 
reign, of Louis XV, exploring a relatively 
new repertoire intended for salons and 
more intimate settings.  Instrumental music 
proliferated with the development of amateur 
music groups and music publishing.
This burgeoning took many forms:  the 
sonata for violin and cello, where hitherto 
the latter had been confined to its role as a 
continuo instrument;  the sonata;  character 
music;  harpsichord pieces with violin 
accompaniment, where the two instruments 
were now equal partners in the new style of 
dialogue.

The music of Leclair, Dulphy, Bodin de 
Boismortier, Mondonville, Guignon and 
Pancrace epitomizes this sense of renewal;  
we see them giving free rein to their creativity 
with daring new devices, and we can already 
glimpse the spirit of the Enlightenment 
beginning to develop.

MADE IN PARIS



MADE IN BERLIN

Johann Kirnberger
Trio Sonata no 1 in G 
major 
Johann Gottlieb Graun 
ou Franz Benda
Sonata for violin
Carl Philipp Emanuel 
Bach 
Sonata in C minor 
Sanguineus et 
Melancholicus, Wq 161 
no 4 
Christoph  Schaffrath
Trio sonata in E major 
Carl Friedrich Christian 
Fasch 
Solo for harspichord 
Carl Philipp Emanuel 
Bach
Trio sonata in A minor, 
Wq 156

4 musicians 
1h15 with interval

After Dresden, Paris and London, the Ensemble 
Diderot will be making a stop in Berlin to 
explore the court music of Frederick the 
Great (1712-1786).  King, philosopher and 
musician, Frederick the Great established the 
Berlin School of music, which was to play 
a key role in the transition period between 
Baroque and Classical music, alongside the 
famous Mannheim School.  The Berlin School 
is still closely associated with the King’s own 
instrument, the flute, which he studied with 
Johann Joachim Quantz.

True to its mission to find a new take on music 
we think we already know, the Ensemble 
Diderot is presenting a “Made in Berlin”  
programme devoted to … violin music.
The focus for this programme is the the 
trio sonata for two violins, and composers 
associated with the Bach family:  the violinist 
and theorist Johann Kirnberger (1721-1783);  
Franz Brenda (1709-1786), conductor of the 
court orchestra;  and court harpsichordists 
Christophe Schaffrath (1709-1763) and Carl 
Friedrich Christian Fasch (1736-1800).



7 musicians 
3 violins, viola, cello, 
double bass, 
harpsichord

1h25 with interval

HARMONIE & INVENTION
Concertos for violins

True to its mission to explore the repertoire, 
Johannes Pramsohler has assembled 
representative french concertos for 1 to 4 solo 
violins (Leclair, Corrette, Aubert). 
This selection reveals the virtuosity and the 
expertise of the composers working on a perfect  
juxtaposition of italian style, virtuoso and 
blazing, and the french style with finest melodic 
turns. This pieces are viewed in the light of 
Telemann’s masterpiece “Musique de Table”

Jean-Marie Leclair
Concerto for violin E-flat major
Georg Philipp Telemann
Concerto for 3 violins “Musique de Table”
Jacques Aubert
Concerto for 4 violins, Op. 26, No. 4
Michel Corrette
Concerto comique “Les sauvages” et la “Furstemberg”
Joseph Bodin de Boismortier
Cello Concerto
Jacques Aubert 
Concerto for 4 violins, Op. 26, No. 3



HAENDEL & ENTOURAGE
Les sonates pour violons et clavecin

When you think about Johann Sebastian Bach, 
the violin isn’t necessarily the first instrument 
which springs to mind.  Yet when, on the eve 
of his 10th birthday, he found himself both 
fatherless and motherless, his only legacy was 
his father’s violin, which he kept all his life.  
However, this orphan boy, who could have 
become a German Vivaldi, transformed himself 
instead into an organ and harpsichord virtuoso.  
In Bach’s chamber music for violin, the 
harpsichord can have two quite different 
roles:  it can accompany the violin (as in the 
G minor fugue, whose authorship isn’t entirely 
clear);  or it can form an equal partnership 
with the violin.  Bach was the first to develop 
the trio for obbligato harpsichord, where the 
harpsichordist’s right hand is on a equal footing 
with the violin part.
Described as the “dream team” by the Early 
Music Review, Philippe Grisvard and Johannes 
Pramsohler have already made three recordings 
together, winning international praise - the 
Diapason d’Or and the German Record Critics’ 
Award.

BACH & ENTOURAGE
Johannes Pramsohler & Philppe Grisvard

Johann Sebastian Bach 
ou Georg Pisendel
Sonata for violin and 
continuo BWV 1024 C 
minor
Johann Abraham Peter 
Schulz
Prélude for harpsichord 
in A minor
Wilhelm Friedemann 
Bach
Aria Der Trost gehoret 
nur vor kinder for 
soprano and obliged 
organ (arranged for 
violin and harspichord)
Johann Sebastian Bach
Sonate no 6 BWV 1019 
for harspichord obliged 
and violin G major
Johann Philipp 
Kiernberger 
Prélude for harspichord 
F major
Carl Philipp Emanuel 
Bach
Fuga - allegro for 
harpichord H. 100 F 
major
Sonata H.512 for 
harspichord obliged and 
violin B minor
Johann Sebastian Bach
Fuga BWV 1026 for 
violin and continuo G 
minor



BAROCCO !
Les concerts coloriages

Based on our eponymous scribbling album 
published by Audax, this is an innovative 
participative concert formula for children 
created by the Ensemble Diderot.

Barroco is a sort of whirlpool bath of baroque 
creativity and fun for its participants to 
dive and splash about in. More than just an 
educational concert, it is a space for children 
where the pleasures of music and colouring 
are combined.
With Bach, Corelli and Handel as their 
guides, the children discover the castles, 
kings and garments of velvet and silk with 
which they will illustrate the spicy tales told 
by the musicians!Concert for young 

audience (onward 4 
years old)

Ensemble Diderot 
4 musicians 
Johannes Pramsohler &
Roldán Bernabé, violin
Gulrim Choi, cello
Philippe Grisvard, 
harpsichord
 
50 minutes



SILBERLICHT
A baroque journey through the night

SILERLICHT is a dance and baroque music 
piece for children (from the age of 1 year 
onward) and adults that takes the audience on 
a journey through the night. 
The story of the night is seen through a child’s 
eyes: the ritual of falling asleep, the emergence 
of the stars, a nighttime dance party, the 
play of shadows and finally, the emergence 
of the sun and dawning of a new day.  This 
story is told through movement, music and 
atmospheric lighting by two classical dancers 
and a baroque quartet.  
The audience shares the same room as the 
performers.  Seated on cushions and chairs on 
the stage itself, the audience has a 3D theatrical 
experience of the music and movement, 
which takes place throughout the room.  
The set design is composed entirely of light.  
Various light sources – bulbs, sticks, clothing 
elements, mirrors, LED strips – quickly change 
the room’s size, atmosphere and intimacy 
from large to small, bright to cozy, festive to 
contemplative. 
Music by Marin Marais, Elisabeth Jacquet de la 
Guerre, Jean-Féry Rebl, Sébastien de Brossard 
...

Concept and Choreography:  
Lillian Stillwell
Set and Costume Design: 
Mayke Hegger
Coproduction:
Philharmonie Luxembourg, 

Dancers: 
Sophie Vergerés, Andrew 
Cummings
Musicians:
Johannes Pramsohler, Violin
Roldán Bernabé, Violin
Eric Tinkerhess, Viola da 
Gamba
Philippe Grisvard, 
Harpsichord
 
40 minutes



Born in South Tyrol and now living in Paris, baroque 
violinist Johannes Pramsohler has in recent years become 
one of the most versatile representatives of his profession.
As artistic director and first violin of Ensemble Diderot, 
which he founded in 2008, he brings to life unknown 
repertoire with great precision and a keen sense for 
significant rarities. 

As concertmaster, Johannes has collaborated with The 
King’s Consort, Le Concert d’Astrée, the European Union 
Baroque Orchestra, the International Baroque Players, 
and as a guest of the Berlin Philharmonic with its early 
music ensemble Concerto Melante.
As soloist, Johannes recently performed with the Budapest 
Festival Orchestra under Iván Fischer, with the Taiwan 
Baroque Orchestra, the Helsinki Baroque Orchestra and 
the Darmstädter Barocksolisten.
Recitals with chamber music partners such as Philippe 
Grisvard (harpsichord) and Jadran Duncumb (lute) take 
him to Europe’s concert halls on a regular basis. 
A desire for artistic independence even in the recording 
studio led Johannes to found his own CD label in 2013. 
The first recording released by Audax Records, of works 
by Corelli, Telemann, Handel, Leclair, and Albicastro, was 
nominated for the Preis der deutschen Schallplattenkritik 
(German Record Critics’ Award).

Johannes studied with such renowned teachers as Georg 
Egger, Jack Glickman, and Rachel Podger. He is currently 
a doctoral student at the Royal Academy of Music 
in London. His collaboration with Reinhard Goebel 
continues to the present day, and is an important source
of inspiration for his work. He was a prizewinner at the 
Magdeburg International Telemann Competition. Since 
2008, Johannes has had the honour of owning Reinhard 
Goebel’s violin, a P. G. Rogeri made in 1713.

JOHANNES PRAMSOHLER
Artistic director



Listen to our playlist on Soundcloud
http://bit.ly/SoundCloudAudax



Ensemble Diderot is supported by the DRAC Ile-de-France.
It has a residency in Euregio Kulturzentrum Toblach.

La Caisse des dépôts et consignation is the main sponsor of the Ensemble.
Ensemble Diderot is supported by the Fondation Orange.

Ensemble Diderot warmly thanks its Circle of Friends and individual supports.

Ensemble Diderot - Audax Records
72 rue de Clignancourt - 75018 Paris

 General Management: Marielle Cohen et Jérémie Pérez (COMBO)
marielle.cohen@combo-production.com / +33619629111 
jeremie.perez@combo-production.com  /   +33631895941

Agency for Austria and East Europa: Mark Stephan Buhl
MSB Artists Management

+43 1 524 7675 / mark@msbuhl.co

www.ensemblediderot.com
www.johannespramsohler.com

www.audax-records.fr


